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We were
stitched
up! A waste of money? Lost?

Jools Gilson addresses the
knitting map controversies:
See Pages 8/9



CRAFT WORK: Artist Jools
Gilson with the Knitting
Map being laid out at the
Glucksman Gallery, UCC,
Cork. Picture: Jim Coughlan

Controversial? No way, this map
knitted women of Cork together

that it mattered to the people who came to the
crypt of St Luke’s Church in Summerhill North
to knit.

We forget that it mattered that they could
come every Tuesday, or every Sunday. We forget
that they made friends, and ate scones, and
knitted stitches that are beyond me. We forget
that there was laughter, and arguments, and
welcoming, and hope and goodbye parties, and
celebrity knit-ins.

We forget that President Mary McAleese
chose to come on a wet weekday to visit us. We
forget the glorious gorgeousness of trying to do
this at all.

Apart from the money, the other story that
kept coming up year after year, was that the
map was lost. But The Knitting Map is not lost. It
has instead managed to be very present these
last ten years.

As an art work, it asked difficult questions
about value, art, women, and female labour. It
made a space for older, working class Irish
women to make meaning, and the bad press in
some sense tried to put them back in their place.

The Knitting Map asked who has public
permission to be valued and to be an artist?

Come and see it in the Glucksman, and decide
for yourself.

and older ladies, managed to cause an astonish-
ing amount of fuss in the media, both during
2005 and in the intervening decade. It soon came
to be referred to as ‘the controversial knitting
map’.

Daniel Libeskind’s Eighteen Turns, a beauti-
ful architectural caprice, was ‘rented’ for a six-
month visit to Fota Gardens. This was a
stunning work, but it also cost close to €250,000,
and we don’t even have it any more.

Why is no-one in Cork upset about the money
spent on this? The answer, probably, is because
it’s much more fun to complain about money
being spent on local women knitting, than it is
about a Polish-American architect working in
aluminium.

The controversy was also rooted in this
difference — experimental architecture made
by a foreigner is far easier to respect than
ordinary local women taking part in something
that happened every day for a year.

Libeskind’s Eighteen Turns was a thing, an
object: it had physical presence. The Knitting
Map wasn’t like this, it was as much about the
process of its making, as it was about the object
that was made.

The doing of something can also have value —
not just the thing that is done. We forget this;

THE new exhibition of The Knitting Map at
the Lewis Glucksman Gallery allows us to
see the work in a new light. And I mean
this literally, as well as in other ways.

The crypt of St Luke’s Church, where the
project was made, was a gloomy, dark space —
we always had to have the lights on.

On the first floor of the Lewis Glucksman
gallery, there are wide windows which seem to
bring the outside inside.

When I spent three days on my hands and
knees arranging the folds of the map in early
April, I would rest when the wind rose, and
wonder at the great trees just coming into bud,
beside the river around me.

We’ve arranged the map in a watery way — it
flows down the gallery wall, and first towards
one window, and then towards another.

It’s possible to see the icy storms of December
2005 against the gallery walls (swathes of
purples, blues and dark greens), as well as the
floods of the summer.

But where it begins, in the window closest to
the Aula, the colours are muted greens and
creams.

The colours of the map seem to meld with the
outside, as if we were high up seeing the shades
of knitted fields.

******
Back in 2003, we were all thrilled that Cork

was going to be the European Capital of Culture
in 2005. We felt full of optimism and hope, and I
came up with the idea of a great knitted abstract
cartography, made over a calendar year, by any-
one who would come and join in.

I thought — what if we look at the movement
of a whole city instead of a single dancer (as I
had been doing), and connected this to the
complexity of knitting stitch? And what if the
colour of the wool was linked to the weather?

At its heart, this was a poetic idea — it was an
act of imagining that the women of a city might
rise up and knit the weather, might be the
custodians of knowledge, knotted in their hands
from the city itself, from rain and wind, and the
breath of summer.

It was an idea about imagining that women’s
lives mattered powerfully, that the skills they
had in their hands, often learnt from their
mothers and grandmothers, might have real
and powerful cultural space.

It was an idea that invited knitting to come out
of the private living rooms of a thousand homes,
to be a collaborative, shared activity.

It was about transforming the ordinary, and
everyday, even maligned fact of hand knitting,
into something gloriously ambitious, huge and
transgressive.

It  was about  celebrating the complex
mathematics that goes on effortlessly inside a
skilled knitter’s mind, and declaring — look at
this!

The Knitting Map, a project involving knitting

■ There were rumours it had been ‘lost’. There were claims it was a
waste of money. Now the City of Culture knitting map is on display
again in Cork, one of its creators, Jools Gilson, hits back at the critics

■ WERE you involved in the work for the Knitting Map? You are warmly invited to join the
Knitter’s Welcome at the Lewis Glucksman Gallery from 10.15am to noon this Saturday,
May 16.

There will be an opportunity to talk about the map, do some knitting in the gallery spaces, and
have some tea and cake.

All knitters welcome. Email Jools on jgilson@ucc.ie for more information.

■ THE Knitting Map exhibition is on at the gallery until July 5.
The Lewis Glucksman Gallery is open Tuesday to Saturday, 10am-5pm and on Sunday, 2-5pm,

and closed on Mondays.
See https://www.facebook.com/knittingmap2015
http://www.glucksman.org/KnittingMap.html

Knitter’s Welcome will reunite women who worked on it

“The doing of something can
also have value — not just
the thing that is done. We

forget this; that it mattered to
the people who came to the
crypt of St Luke’s Church in
Summerhill North to knit.”

UNITED BY
KNITTING:
Eithne
Farr and
Chrissie
Murphy
working
on the
Knitting
Map at St
Luke’s Hall
in 2005

Noelle 
Sloane
Laser & Skin 
Consultant
at Therapie Clinic
tells all...

Bikini Body Blitz 
starts now at 

Therapie Clinic
At last the weather has been getting better and better 
and we can finally see the summer is on its way. This is 
obviously great, everyone is in better form and there is 
a much nicer atmosphere around town. The only slight 
downside to this amazing sunshine is the dreaded bikini 
body! We have been safely covered up in layers of warm 
clothes for the past few months with not a hint of bulge 
on show. If you were clever and dedicated enough to 
start your bikini body prep in winter then good for you, 
wear your bikini with a smile! If not however then fear 
not, all is not lost, there is still plenty of time to get ready 
for summer and hopefully we have a solution for you 
here in Therapie. 
The two most common complaints we hear in the clinic 
from our clients about their bodies include cellulite 
and belly fat, and luckily we have a solution for both! 
When it comes to cellulite, the most common areas of 
concern would be the thighs and usually also the bum. 
To tackle cellulite we combine a course of Velashape 
treatments as well as giving homecare advice to follow. 
The homecare advice is relatively simple to follow, it’s as 
simple as drinking your water and eating healthily.
Velashape works in 3 different ways to tackle cellulite. 
We use a combination of infra-red, radio frequency and 
suction to tighten and smooth the skin, reduce pockets 
of fat and encourage lymphatic drainage. The treatment 
is best when done once a week but can also be done 
every 2 weeks, and we advise a course of 6 treatments 
in total. Six treatments may not be enough to completely 
remove your cellulite but it should make a noticeable 
difference, we can recommend maintenance or follow up 
treatments to further improve results at that point. 
To treat belly fat we use a completely different treatment 
called Cooltec. Cooltec is our fat freezing treatment 
and it is the better choice for a stubborn pocket of fat. 
It works best on someone who has done the hard work 
already and just needs that final push to finish it off. 
The cooltec treatment works by freezing an area of fat 
to minus 8 degrees which destroys the fat cells and 
allowing your body to eliminate them as waste. This is a 
completely natural process in your body so it is perfectly 
safe. It takes at least 2 weeks to have an effect but can 
take up to 12 weeks to see the final result so now is the 
time to get in and get it done! 
For best results it is actually possible to do a 
combination of both treatments, starting with the cooltec 
and then moving on to the velashape after 2 weeks have 
past. We also offer better price combinations if you are 
doing both treatments. Treatments on the tummy start at 
€699 and on the thighs at €750. We can discuss pricing 
and different payment plans on your consultation which 
is a complimentary 30min appointment to assess your 
concern and recommend a course of treatments to 
follow. 
As usual to get started you can drop in to us on Opera 
Lane or give us a call to book your appointment.
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